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Introduction







S.A. Professor Mariella Poli

Hybrid-ism & Multi-Ethnicity

Immigration is central the
cultural narrative of the United States,
however, in the last decade the mass
migration connected with a changing
global economy and political unrest
has increased immigrations impact.
In 2010, the number of international
migrants worldwide reached 214
million, or 3.1 percent of the world‘s
population. The diverse cultural
landscape within San Francisco
continues to evolve, each new wave
of immigration over generations
both transform and are transformed
through existing world communities
creating hybrids of cultural identity or

“Hybrid-ism”.

The platform for the art-
works on view in this catalog and
exhibition are a result of an Interdis-
ciplinary Course of Design and Art,

“Hybrid-ism & Multi-Ethnicity” from the
Diversity Program at the California
College of the Arts, San Francisco, in
an exchange with Accademia di Belle
Arti, Palermo, Sicily, Italy. The idea of
this exchange grew out of my yearly
visits to Italy, where | observed rap-
idly increasing new multi-ethnic mi-

gration. ltaly faces political questions

that reflect the pressures of modern
globalization, economy, geopolitics,
forced migration from neighboring
countries such as the Middle East,
North Africa and Sub-Saharan Africa.
Areas and issues under examination
include the representation of the
multi-ethnic diversity mostly in under-
privileged situations, with attention to
the struggle and conservation of indi-
vidual identity in a Hybrid landscape.
This catalog and exhibition features
the artworks from an interdisciplinary
and culturally diverse group of artists/
designers investigating current and
historical dilemmas facing new immi-
grants as well as their influences on
local and global culture in everyday
life and their complex relationship to
artistic and cultural production. Each
body of work represents a unique
perception according to each individ-
ual’s experience, vision and culture
identity.

The individual views in this
catalogue and exhibition are a result
of a complete commitment from each
participant and their experience,

vision, interests and esthetics.
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Mansour AlHeera

He is a film artist from the United Arab Emir-
ates interested in digital media in relation to
three-dimensional spaces and surfaces. A
large part of Mansour’s work focuses on the
concept of adding elements of time and mo-
tion to static images and objects. His goal
for the work is to reach a middle-eastern
audience that don’t see space for explo-
ration in their own culture and religion, but
more importantly, those who don’t think they

should or are allowed to do so.
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Leftover Memories

Leftover Memories is an
immersive video/audio projection
installation. Simply described: On the
floor lies a module of a human brain
standing alone, but the brain itself is
covered with tiny mirrors. The sec-
ond and only other physical element
of this installation is the projector that
is projecting videos exactly on the
pieces of mirrors covering the brain,
and so then the images get reflected
randomly based on where the light
hits and how much of each frame
is being shown which is dependent
on the piece of mirror itself. The
installation takes place in an empty
room with white walls that act as the
surface of viewing the visuals.

Unlike war/post-war art
pieces that focus on death of those
who have died, Leftover Memories
focuses on the lives of those who
have died, reminding the viewer that
it’s not only how and why they died is

what should pull the focus, but also

just the fact that they are. Looking

at today’s politics, it is has become
hard to believe that all lives are treat-
ed equally. As millions of West-Asian
Arabs refugees forcibly escaped
from their homes going West and
North, it is disturbing to see how
people and governments sitting far
away from the refugees discussing
the pros and cons of letting refugees
in as if they are discussing a new bill;
That was the inspiration for Leftover
Memories. The videos projected

will be showing clips from the daily
lives of some of the people that died
looking for a home. Again, not to
affect our emotions by their death,
but to remind us that behind those
tears and suffering, they are people
who not too long ago, getting a job
or buying a car were examples of
their problems; And to remind us that
behind those tears, they are souls
that have experienced joy like we did,

and maybe even more at some point.
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Ying Cheng

She is currently a senior interior design stu-
dent at California College of the Arts, CCA.
She is originally from Guangzhou, a modern
city in south China. A big concept of most of
her works is playful. She believes that fun

is the magic method to change the world
and design is a powerful tool to recreate

the world, solving problems and provide a
better life. She loves traveling and listening

to music.

18

HappyLand

“Every happy memory created for a

child is another treasure of a lifetime.

” -- Donna Marie
Children are innocent and
deserve a happy and carefree child-
hood no matter if they are refugees.
Every time | read news or stories
about how refugee kids are suffering
from what they should not have suf-
fered at their age, | feel really sorry
and upset. | want to do something,
something they can experience
everyday, something protects their
innocent childhood, and something
can bring their smiles and laughter
back after all of the difficulties they
have gone through.
| want to redesign the
playground of Refugee Transitions
in Oakland, in an effort to provide
the refugee kids a safe environ-
ment for entertainment. Refugee
Transitions began in 1982 and their
family engagement program was
launched in Oakland three years
ago. It encourages refugee families
to participate together, while parents
are taking English language classes,

elementary school-aged children are

playing soccer, working on home-
work and preschoolers are engaged
in early education programming. My
hope is to build them a bridge which
helps them to integrate to the local
community. | want to provide them
a platform where they can speak for
themselves, tell their own story, gain
friendship and prepare as much as
possible for their beautiful future.
The goal for my project is to
redesign the existing empty back-
yard into a multifunctional and playful
space for refugee kids to learn
about nature, have fun and make
friends. There are a lot of potentials
for this space, | don’t only see the
playground as a space for individual
entertainment, more importantly, |
see it functions as a practical social
area which encourages kids to make
friends. What’s more, the playground
can even become a platform open to
the public, where it holds events to
bring refugee kids and the neigh-
borhood closer which in turn helps
refugees integrate into the local

community.
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Refugee Transitions, Oakland, CA
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Eugina Chun

Eugina Chun is a Korean American artist
studying Interaction Design at California
College of the Arts in San Francisco. Born
in Nashville, Tennessee, Chun’s early
adolescence and worldviews were simul-
taneously shaped in two very different yet
similar cultural backgrounds. At age thirteen
and alone, Chun left Korea to attend school
in Pennsylvania where she discovered art
as a means of self-expression when the
English Language became a perception of
self-restriction. Coming from a fine arts and
animation background, Chun’s medium-fluid
design practice focuses on bringing together
a sense of humanity, humility, and a cogent
way of storytelling. Chun recognizes design
as not only as an opportunity to solving
pre-existing problems, but an opportunity to
creatively, elegantly, and simply bring forth

the invisible to visible.
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Unheard Stories Told
Through Instagram

As of June 2018, Instagram
has reached 1 billion active monthly
users.

According to a 2014 report,
68,541 unaccompanied minors
entered through the southwestern
United States border.

The minors are mainly from
Central America where they risk
their lives to escape extreme poverty
and life-threatening gang violence.
When the minors are captured at the
border, many of them are put into
solitary confinement in part of Amer-
ica’s billion dollar industry. Once the
minors turn 18 years old, they are
directly transported to maximum
security adult prisons. They have no
family, friends, or people that care for
them.

Isolated and alone, they
have no way of having their story
heard by others. The only thing they
look forward to is a second chance
in life - not a concert to attend this
weekend, hanging out with friends,
or school. Due to this reason, the
minors go through a devastating and
threatening experience during their
fundamental developing stages of
life.

When | re-encountered this
piece of information in Hybridism

& Multi-Ethnicity class taught my

Professor Mariella Poli, | was eager
for other people to have access to
the ongoing stories of minors. Other
than news platforms, it is rare for the
minors’ personal stories to be told or
even heard.

To decrease this gap of the
minor’s stories only existing on a
specific platform to a specific group
of audience, | wondered if social
media could be used as another plat-
form to document and tell someone
else’s story. | approached my project
in belief that there is an opportunity
to tell a compelling visual and verbal
story of minors through one of the
most active social media platforms,
Instagram.

| put together images
and stories from pre-existing news
articles and reports. For the overall
theme of the feed, | focused on de-
veloping a visual voice for sternness
of the information and intimacy of the
story.
In creating an Instagram page that
focuses on telling stories of the un-
heard, unaccompanied, and undocu-
mented minor, | hope to bring social
as well as self-awareness in the

social platform we exist today.
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ILLEGAL,
ALONE
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unheardstories__ Ther parents sant them 1o the Uinied
States to escape brutal viclence, But to stay, they need to
convince courts that sending them here constituted child
abiuise.

One night last winter, Guillermo, then 15, walked outside
with friends as it raned. He heard a car’s tires 5o ng as it
splashed through the puddles wntl it stopped beside him.,
A Barrio 18 gangster fired from the window. Guillermo
ducked behind a parked truck; his friend eapt nto a
cardboard box. Guillermeo and his friend wwere fine, but a
young father who had stepped cutside to make a call was
shot in the stomach, Thae father ran across the streel o a
nearby hospital. He died the next day,

O July 1, 2014, Guillerme fled El Salvador, Almast 2,000
miles and a week later, he floated across the Rio Grande on
an intlatable ralt, When he armved i the Urnted States. he
was one of 68 540 other unaccompanied minors to do 50
that year. .

Thase unaccompansd minors overwhalmed an immigratien
system ill-equipped to handle tham. They came to the
United Statas 10 escape wolence, bul they rargly qualify as
refugees: Children aren’t an ethnic group, and gangs aren'l
granted the same recognition as invading armies, Tha LS.
does not provide these children lwyers, and that means
mast will ke deported to the countries they fled. Unless,
that 15, they find someone wilhing, and with the knowledge,
to help.

Read more about this story:

hitpsc/fwanas theatlantic. comipalitics farchive/ 201510/
unaccompanied-minors-immigrants,/ 410404/
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Ya-Hsin Chung

Ya Hsin Chung is a Taiwanese interior
designer and artist currently studying in
California College of the Arts. She is born in
Taiwan, but she studied in an international
school in Shanghai that really influenced
her as an individual. The diverse culture that
she has always been living in really influ-
enced her interest in not specializing and
her practice in actively engaging new things

and ways of doing.
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Hidden Voice

Tomorrow is not prom-

ised and today is too short, no one
desires to live in fear and threat. Par-
ents will do everything to protect their
children and being a refugee is not

a choice. Everyone seeks a place of
safety and being with family makes
us feel safe and sound. The family
will always be our support and har-
bor of refuge when facing the cruel
experience we encountered in daily
living. | could never imagine what it
will be like to be separated from my
family. Therefore, | really feel sym-

pathy for the unaccompanied alien

children that are separated from their
family at the border and would like
to raise awareness of the situation
through this book | designed.

| believe effective help can
only be achieved and provided when
you have the full knowledge of the
problem that you are trying to solve.
Therefore, by collecting news and
information from multiple sources |
have brought to you “Hidden Voice”
that is written in first person narrative
that walks you through the thought
and feeling of the unaccompanied

alien children.
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Zhiyi He

She is currently a senior student in the BFA
of Interior Design program at California

College of the Arts. Design is a media for

her to have a communication with the world.

She believes that interior design can be a
thoughtful response for a social problem, or
an exposure of this progressive world. Her
intention as an interior designer is to build

better lives for more people.
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Colorful Dream

By inspiring from the
wellness project of Legal Services
for Children and considering about
the mental health of refugee children,
this project is going to be a public
and movable library designed for
those kids to gather around.

The library will be open
and friendly which does not have
any doors or walls so that they can
be free to get in there and have the
sense of belonging. Lots of refugee
children and illegal immigrants are
not allowed to go to school. This
project can provide them an educa-
tional opportunity.

The library will contain
books in plenty of various languages
like Mandarin Chinese, Thai, French,
Spanish, Turkish, English and so on.

From the conversation with Legal

Service of Children, most of the
refugee children speak English and
Spanish as their first language. So,
most of books in the collection are
English or Spanish version.

This project is designed for
children at different age range. Book
categories are various from age
0 to age 21. Furthermore, the shelf
is designed with different height and
some of them are adjustable.

The location of this proj-
ect is at the activity space of the
organization called legal service for
Children that | am working with. All of
those books are donated or second-
ary used and also can be checked

out.
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Siqi Hu

Eve is currently a Senior interior design
student at California college of the arts. She
loves jazz and horror movie. She is original-
ly from China. As an interior designer, she
expertise in form exploration and interest-
ed in multifunctional space. She likes to
experience with material , light, and space

creatively.
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Muti-communicated Hub

This project is inspired by
the wellness project of Legal ser-
vices of children (LSC).

LSC is a non-profit law office which
provides direct legal and social
services to San Francisco Bay Area
children and youth since 1975.
Basic on the goal and clients of

Legal service of children,
there are several problems need
to be solved through the research
process: There is a small therapy
room in the organization. Now it
has a quite tall ceiling and narrow
space with no soundproof. Itis nota
private space at all especially when
someone is talking outside, people
who inside of the room can hear the
voice. Both of the sofa and lighting
facilities are old and worn out a lot.

Children are hoping to
spend their time working with LSC
is designed to be therapeutic. Most

children do not have a particularly

clear understanding of the law. My
primary purpose is to improve the
therapy room into an acoustic space
with the unique look and designed
for the children to evoke imagina-
tion and feel relaxing when they are
entering space. Also, create multiple
activities area for children to learn
more information.

The tray table and the seats
inside of the room are designed to
be movable and rotatable. There are
two layers of acoustic wool panels to
keep the soundproof from outside to
the inside of the space. The children
who used this room have specific
emotional or sensory needs, so the
color of the room is designed to be

neutral.
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Justin Joseph

Justin Joseph is currently working on his
BFA in Photography at California College of
the Arts. Born in Los Angeles, Justin has
been inspired to create since a very young
age. Inspired by light, colors and form, his
work uses these ideas to compose his imag-
es. Some activities that inspire Justin’s work
is seeing live music, being out in nature,
collaborating with friends and seeing gallery
shows of artists working in different medi-
ums to name a few. This semester his work
is taking a political route within his diversity
studio class, Hybridism and Multi Ethnicity,
where he is using his graphic design back-
ground to make a series of posters speaking

about undocumented minors.

We Are All Dreamers

In these twelve graphic
posters, We Are All Dreamers, | am
responding to what | have learned
this semester either in class or from
what | researched on my own about
unaccompanied minors and DACA.
Childhood innocence is being taken
away as they are torn apart from
their families and kept in facilities
that are overpopulated with peo-
ple. There is a constant fear of the
possibility of being deported back to
a country of violence and crime. The
United States is reverting back to a
dark time in history where immoral
action and unjust treatment towards
an “unwelcome” group of people is
occurring. | am reflecting on these
issues and in many posters, there is
a hidden or symbolic meaning. | am
leaving the posters in dialogue with
each other with the idea of creating
your own narrative or meaning when
looking at them as a series. Some
posters have a straightforward
approach but can build connections
with the surrounding graphics.

This is a time where
violence, crime, and hate are at an
all-time high and people need the
chance to escape it. Many people
don’t have a home to go to because

their family was either murdered or

living in the United States. There is
so much funding that goes towards
keeping these borders protected
from so-called outsiders. There is
funding that goes to keep the camps
running for unaccompanied minors
but why not use that money towards
helping them get to there families or
out of harms way instead of creating
a miserable situation for everyone
involved. In a perfect world, this
work would be seen in street view
and would be triple the size with the
ability to see them in the distance.
Do people really know what is hap-
pening with undocumented minors?
Some people believe that these chil-
dren lucky and are given the proper
treatment living in these camps. It
isn’t nice to be separated from your
family and it isn’t nice to be living in
crowded spaces. Hopefully, people
are able to understand that Mexican
and Central American immigrants
need the help to survive and live a

fruitful life.
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Minju Kim

Mindu Kim is studying Interior design at
California College of the Arts. She has
moved multiple times from Korea to Miami
Florida to Atlanta Georgia. Atlanta Georgia
is mainly where she grew up and where she
was open to diversity. Minju designs spaces
by exploring people and their individuality.
By listening to their stories, she wants the
space to reflect who they are and what they
believe in. Not only will this create comfort-
able space, but also unique designs that will

stand out among others.

Hex a pod

When | sleep at night I'm
comfortable, warm and safe. It’s
never too hot or too cold. When it
comes to refugees and immigrants
they struggle every night to sleep.
Not only do they struggle to sleep
but they don’t have a space to feel
safe in when they are separated
from their parents. My design con-
cept of the sleeping pods is a way
for the children to have their own
personal space but also feel safe.
These children right now are placed
in a cubicle separated by a piece of
cloth with bunk beds. The space is
small and crammed with no safety
and open to the heat. They have
poor health issues and mental issues
and the refugee camps disregard
those them. The space the children

are surrounded in are important to

their mental and health issues. This
is why | want created a safe environ-
ment allowing them to have privacy
but also a community.

The sleeping pods are also
a way to create a community for the
children to gather and have a space
to talk and create friendships among
each other. It also saves place
because the pods are stackable al-
lowing more pods to be placed for all
the children. The pods create safety
by having its own personal door and
creating comfort by placing shelves
and storage for them to store their

personal items.
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Chen Ju Lei

Jenny is a senior majoring in interior design
at California College of the Arts in San
Francisco. Living and traveling in multiple
countries such as Mexico, Taiwan, and
Singapore, has given her a wide intercul-
tural perspective which allows her to be
open-minded with sophisticated sense of
style. She always love to challenge herself
and produce innovative and creative work at

every scale.
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Border Wall Memorial

The Border Wall Memorial
attempts to raise the awareness on
the number of deaths at the border
recorded each year. | have connect-
ed with the leaders of the Border
Angels, who are organizers of the
Border Water Drop Event, to collab-
orate with me to create this project.
They provided many data and infor-
mation about the death rates at the
border. We collaborated to design

the memorial to not only be aestheti-

cally beautiful but also impactful. The
memorial is designed chronologically
rather than alphabetically to express
the idea of journey in time. Plaster
and granite were suggested to be
used for the project because we
wanted our project to be sustainable
and environmentally friendly. The
wall also acts as a protest installation

against Trump’s border wall.
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Yuhan Luo

She is a junior majoring in Interior Design at
California College of the Arts (CCA). Over
the last two years in college, she knows
more about the meaning of design and how
she can improve herself. For her, Interior
design has the power to organize the space
and can’t be represented in one form.
Interior design for her is a way to view the
space around everyone in a different way.
She enjoys working together with the space,

along with air, light and sound.
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An Origami Home

This project is designed for
those people who stay on the border
waiting for a chance to get access to
the country. And it can also built for
those unaccompanied children be-
cause this project provide a relative
private space for one child. The con-
cept of this project are Origami and
Intermodal Container. Origami is the
art of paper folding, many designers
use this technique in architecture
and sculpture in their projects. There
are many examples to find, so | also
want to apply this technique to my
project because it can be really flat
when it was folded but created the
space when it stretch in directions.
There are also many examples that
a series of Intermodal Container can

formed to be a architecture. A single

Container can also provided a place
for single one to live.

For the two big ideas, |
want this project to be really easy to
transport and even carry by people
so that they will not be worry about
just stay the whole night in a unsafe
space. Also, | think the project can
provide a better arrangement on the
border because | think the border
agents also have the responsibility to
take care of the people on the border.
This project should be functional both

in interior and outdoor.
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Siqgi Lyu

Sally Lyu is an international junior student,
she major in interior design in California
College of the Art. She was born in Xiamen,
south of China, and she went Carrollton
Christian Academy in Texas for high school.
She really interesting in Japanese architec-
tural and furniture because of the flexibility
and possibility of them. She enjoys to create

more possibilities inside of a limit space.
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LET GO/ Furniture

My concept about the
furniture is that | want to use lego
as a reference to create a flexible
furniture for my organization. My or-
ganization named “East Bay” which
is focusing on help refugees in San
Francisco. Recently, the organization
want to redecorate their office, but
they do not have much money for
this program. They want a better
working environment and need more
space for activities such as private
space for talking to people, a large
open space for a meeting, a kitchen
area, a dining area, etc. So | try to
create a furniture which can help

them achieve this goal easily.

So, lego is a great form to
achieve this goal because | want to
redesign the lego, and let each piece
can have more possibilities. Consid-
er of the scale of each piece, and
the form of it such as a lego with a
drawer, a lego with a small shelf, etc.
| also want to consider the material,
some of them | want to use wood,
and others can be plastic. This fur-
niture also design for kids, because
they can move each piece around,
and create anything they want: a

small room or a small bed.
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Zixuan Yang

Zita is a senior in interior design major at
California College of the Arts. With a back-
ground in fifteen-year-experience of fine art
and painting, Zita’s artworks were exhibited
several times throughout her career prac-
tice. She was born and raised in Qingdao
and then moved to Beijing on her own. After
moved to the Bay Area, her interests in de-
sign and space brought her from an “artist”
to a “designer”. Each design process is a
unique artistic journey for her and her work
primarily focus on imaginary experiences by
shaping human perception with space, and

solving problems creatively.
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MYWORKSPACE |
Art as therapy

Due to the Trump admin-
istration’s “Zero Tolerance” policy,
many children are separated from
their undocumented parents when
crossing the border and most of
them still remain in government cus-
tody. Children sleep on the floor on
green mats with an aluminum-based
blanket in an ice-cold, chain-link
cage. It brings significant negative
impacts to their mental health and it
is unfair to treat these young people
as criminals. This is such a traumatic
violation of their rights. It was such a
heartbreaking moment to hear about
these facts and | was really angry
about what the governmenthas done
to these children. As a designer, |
feel | must take action to help them
get through these distressing days.

| came up with the idea
of designing a portable art kit as a
donation movement towards spon-
soring arts education for refugee

communities. Unlike traditional art

kits on the market, MYWORKSPACE
is a portable, adjustable maker kit,
which can be folded into a small flip
top desk. Shaped like a carrying
travel case, the kit is made from
rotational-moulded polyethylene, and
consists of multiple storage spaces
for art supplies and utility tools. By
forming partnerships with a San
Francisco based refugee resource
center—ARTogether, the kit is going
to serve one of the children’s arts
and crafts workshop called Journal
Making. The design aims to create a
space for separated immigrant chil-
dren to express themselves through
making their own artistic journal. The
creative process enables the unac-
companied minors to explore their
inner self and own uniqueness. My
hope is to provide a personal therapy
space for the refugee children as a
way to escape the conditions they

have been forced into.
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“The parents’ presence is also necessary for a person’s harmonious growth and development Premature maturation of stress and threat processing networks in

the brains of children separated from parents stunts the child’s development and leads to loss of flexibility in responding to danger. The feeling of safety and the
associated ability to bond with others, the ability to detect and respond to threat, as well as the ability to regulate one’s own emotions and stress are vital.” as

described in Neuroscience News for June 2.
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ARTogether organizes a variety of children’s workshops with multiple organizations, including the International Rescue Committee and the Center for Empower-

ing Refugees and Immigrants. Ranging from picture frame working to tie-dye, our children’s workshops encourage youth to express themselves artistically.






Accademia Di Belle Arti Palermo

Student Work






Ivan Agnello

Hybridsim & Multi-Ethnicity

The phenomenon of
migration has today reached epoch
proportions: in 2017, the number of
people forced in the world to aban-
don their land for various reasons
reached 68.5 million!

More than 120,000 migrants have
landed on the ltalian coast in the last
year alone, including 26.5% minors,
half of whom are unaccompanied
(sources: UNHCR and Save the
Children).

The humanistic organiza-
tions for the reception of migrants, al-
though present on the ltalian territory,
appears undersized compared to the
vastness of the phenomenon, while
the European Community struggles
to find a shared political line on mass
migration.

Regardless of how we think
about the question of the accep-
tance of peoples and cultures other
than our own, temporary or lasting,
the phenomenon constitutes an
extraordinary opportunity for those
working in the project dimension. An
opportunity to propose the idea of
civil coexistence within an increas-
ingly multi-ethnic and multicultural
community.

California and Sicily, ltaly
were in a Similar situation in having

large numbers of immigrants and

refugees approaching the borders in
need of asylum, a high percentage
of which are unaccompanied minors.
Prof. Mariella Poli from California
College of the Arts, teaching a
course “Hybrid-ism and Multi-Eth-
nicity with a topic of unaccompanied
minors invited us to have an online
exchange with our group of students
in Design and Methodology at our
Accademia di Belle Arti in Palermo.
My group of students are designing
playful and educational games and/
or useful furniture for unaccompa-
nied migrants/refugees between the
ages of 0 and 14, temporarily housed
in reception centers in Italy.

The intention of these proj-
ects is to help with the difficulties of
cultural assimilation and diminish the
suffering caused the dramatic experi-
ences these children were subjected
to during their arduous journey.

This collaborative enter-
prise will conclude with an Exhibition
in Palermo and an online catalog
divided in two phases, the first dedi-
cated to project ideas, the second to

prototypes.
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Chiara Cumignano

Chiara Cumignano was born in Palermo in
1996. Chiara, since childhood has been in-
terested in drawing and art in all its aspects.
She studied in a High School specializing in
Art and in her third year chose “Set Design”
as a field of study. After graduation she
joined the Academy of Fine Arts in Palermo
with the major of Set Design. Since High
School she’s worked in various art/design
related jobs such as the Art Museum Exhibi-

tion, Theatrical and Cinematographic Work.
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Puchi

Puchi is a blanket that is freely inspired by the shape and the peculiarities of
the Sugar Petauro, called improperly flying squirrel; nocturnal animal par ex-
cellence, loves company, grows quickly and, due to its small size, appears
tender and delicate.

For this anti-panic gadget, intended for the first aid of small migrants, they
wanted to combine the typical characteristics of the animal with those of the
simplest, most consoling and reassuring object in the world, both for adults

and for children: a blanket.



PUCHI da "ANIMAL FRIENDS’

la coperta morbida anti-panico
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ABA PA / corso di diploma di | livello in Scenografia / Design / a.a. 2018-2019 / docente: |. Agnello

PUCHI da "ANIMAL FRIENDS’

— |'idea di progetto

Un altro tratto che accomuna questi 3 gadget della
collezione, e I'uso della Sahara Geranium, una parti-
colare trama usata soprattutto nei paesi dell'Africa.
Lasceltadiquestimaterialie datadall'ideadifarvenire
acontattoibambinicon fibre, tessuti, e materialinon
deltuttoestraneialleloroesperienzedivitaquotidiana.

prima immagine in alto: foto dimostrativa della fantasia
usata per PUCHI

immagini in basso: foto dimostrative delle fantasie usate
per MUKI e HOYO

Chiara M. Cumignano



ABA PA / corso di diploma di | livello in Scenografia / Design / a.a. 2018-2019 / docente: |. Agnello

PUCHI da "ANIMAL FRIENDS’

— schizzi digitali (prova colore) / 10.11.2018

prima immagine in alto: visione frontale
seconda immagine: visione posteriore

Chiara M. Cumignano

9
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PUCHI da "ANIMAL FRIENDS’

— modello 3d / 11.11.2018

visione di tre quarti

visione aerea

Chiara M. Cumignano
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PUCHI da "ANIMAL FRIENDS’

— modello 3d / 11.11.2018

visione laterale

Chiara M. Cumignano



Hoyo

This plush is inspired by the Caretta Caretta sea turtles, a very common
Guilia Pagano species in the Mediterranean Sea. They make long migrations (5,000 km) to
escape the cold waters. They are among the largest turtles on Earth.

The name Hoyo derives from Japanese and means “to embrace”. Hoyo is

a cushion-plush, designed with the longest front legs to allow a tender hug
with the child ...

The carapace is padded in such a way as to become a soft pillow and thus

favor the sleep of the child.

Hi, | am Giulia Pagano, | am 22 years old,

| am studying Set Design (scenography)

at the Academy of Fine Arts in Palermo,
through which | have experienced many
project such as collaborating with Teatro
Massimo for the opera La Traviata. Right
now, as well as cultivating my hobbies
(planning, sewing and drawing..) I'm also
working on a movie with some of my fellow

colleagues.




GIULIA PAGANO | ABAPA | SCENOGRAFIA3 | AA2018-2019 | DESIGN | LAGNELLO

HOYO
(da "ANIMAL FRIEND")

Lina collezione dedicoia olle necess#d dei bambind immigrall, composta da tre giocattoli
multi-uso portatil, anti-panico & progetial per fomine i| mossimo del comfort grazie alla
soelio dei molerioli e del design semplice mo occoffvonie Le forme zoomorfe sono sprate
o fre animall do e habitat dferentt coniglio, scolattolo volonte e tartaruvga maring,
rispettvaomenie per tera, ara e oogua. Lutiizzo & consighoio daoi tre ai dodici anni,
SeNI0 CSiNZione O 58550,

Questo peluche s ispa alle tooughe maine caretia caretio, una specie
molto comune che possiono fovore nele oogue tropicall e nel Maor
Mediterraneo. Compiono migrazioni knghissime (5000 km) per suggire olle
acgue fedde le todoughe coefia corefia sono ke pi grondl sul nosho
pianeta. | nome HOYO (BMP deivo dol giopponese e significo
abbrocciare. Hoyo & un cuscino peluche, ¢ oprogetiato con le zampe
anfenon pu lunghe per conseniire ol bombino & abtrocciona, | canopoce &
imboitilc in moco fole ao enderdo onche un Moo cuscind e fovode i
50NN0.
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TEXTURE

ASIA SAHARA GERAMNIUM M COTOMNE

CREITC), UTLIZZATO PER IL TARAPACE
A BASE E' DI UN COLORE SMILE ALLA
BELA MEMTRE | RO TERMI SN

"=

PALETTE COLORI

PALETTE COLORI



GIULIA PAGANO | ABAPA | SCENOGRAFIA 3 | AA 20182019 | DESIGN | |AGNELLO

MISURE

(LB 9L AEREE T AT e
- WY - - . Bl g T -

20 cm

Dopo essemi documeniata sullaltezza media ded bombini nela fascio detd
dai 3 al 12 annl, ho redlirzoio i giocoticlo delo dmensione secondo me
ideale & che 5 odatta meglo alla struttura del bambino.
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Giulia Fulvio

My name is Giulia Fulvio and | am 21 years
old. I am currently studying Scenography at
the Academy of Fine Arts in Palermo (where
| was born) and in these years of learning

| have worked for various departments of
the Theater and Cinema world, from the
design and realization of scenographies to
the costume design and make-up part. Later
| developed a passion for illustration and |
have studied in parallel both things, trying
to make a profession of my eternal love for

drawing.
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Muki

Muki is inspired by a basic technique to combat panic attacks: if you are in
hyperventilation, you can help to resume the regular rhythm of breathing

by drawing with your fingers a square in contact with the skin, counting the
segments that make up, as many times as necessary to calm down.

Muki inspires a sense of well-being, thanks to the subtle color and soothing
tones and the simple design, reminiscent of a childhood toy, makes it friend-
ly, as a small reference point everywhere, at all times, without being afraid of

having to attract attention on yourself.



ABA PAJAA 2018/2019 " GIULIA FULVIO / SCENOGRAFIA 2 * DESIGN / 1, AGNELLO

MUKI(da "ANIMAL FRIENDS")

Una collezione dedicata alle necessita dei bimbd immigrati, composta da tre giocattoli multi-uso portatili,
anti-panico ¢ progettati per fornive il massimo del comfort grazie ai materiali ¢ al design. Le forme sono
ispirate a tre animali da tre habitat differenti: coniglio, scolattolo volante e tartaruga, rispettivamente
per térra, aria ed acqua. Lutilizzo & consigliato dal tre ai dodici anni di eta, senza distinzione di sesso.
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dettagli

tasca
frontale

e cerniera

* gadget, pupazzo,
borsa a tracolla,
zaino

palette
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misure

* tutti gli arti

lato
5 X

223
cm



Chiara Sempreviva

Chiara Sempreviva was born in Palermo
1992. Graduated in the 2015/2016 academ-
ic year in Decoration at the Academy of Fine
Arts in Palermo, she is currently in the sec-

ond year of the two-year sculpture course.

Cuccioland

“Cuccioland” is a comfortable and soft backpack of stuffed animals that turns
into a small play tent. An intimate place to recreate your nest, a place of fun
and rest. The awning is self-assembling and incorporated into the backpack
and does not require stakes, it is easy to assemble and disassemble.The
backpack has a circular shape with its diameter measuring 37 cm; the circle
is the geometric shape most appreciated by children and is associated with

the mother figure.
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Giulia Terzo

Giulia Terzo, was born in Palermo (Sicily)
in 1998. She graduated from a linguistics
high school and currently is in her third year
of exhibition design at the Academy of Fine
Arts of Palermo. She is interested in design
and fascinated by the study of materials,

light and the relationship between the two.

HUGO

A hug means “You’re not a threat, I'm not afraid to stay close to you, | can
relax, feel at home, I'm protected, and someone understands me”.

Paulo Coehlo

Starting from the classic shape of a life jacket, my project aims to modify
some aspects of it in order to facilitate the child’s approach to first aid. The
arms of the character on the front of the jacket replace the classic belt sim-
ulating a hug. Furthermore, the new proposal fulfills two different functions:
subsistence (figure 1) and a sitting / mattress (figs 2 and 3) to allow the
child to rest comfortably during the journey and to have an object of his own
property with which to share adventures and gain security and awareness
of the new space in which he is in. The proposal will remain in compliance
with the regulations of a lifejacket, respecting it in its forms, materials and
colors. The different colors will be combined with different characters whose

definition is still undetermined.



CONCEPT

HUGOD
The life jacket

A hug means “YouTe not a threal, I'm not afraid
to stay close bo wou, | can relax, feel al hame, I'm
profecied, and somecns understands  me”

Paulo Coalild
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Starting from the classic shape of the life jacket, the project aims
to modify some aspects in order to facilitate the child's approach
with the first aid. The arms of the character on the front of the
jacket replace the classic balt simulating a hug. Furthermare, the
new proposal fulfills two different functions:; the subsistence one
{Figure 13 and the one of sitting / mattress (figs 2 and 33 to allow
the child to rest comfortably during the journdy and to have an
abject af his own property with which to share adventures and
gain security and swargngss of the new space in which he s, The
proposal intends to remain in compliance with the regulations on
lifejackets, respecting it in its forma, matenals and colors.

The different colors will be combined with different characters
whose definition is in progress,



TAB. 2

MATERIALS
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HUGO
The life jacket

COLORS

Hid size (}0-20 kilos)

80 cm
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Giuliana Barbano

Giuliana Barbano was born in 1992 in Cat-
ania. She attended Enna’s Liceo Linguistico
and in 2012 she enrolled in the Faculty of
Architecture who abandoned to enroll at

the Academy of Fine Arts in Catania from
2014 to 2018, because she believes that
this could give her greater freedom of artistic
experimentation.

During his academic career she patrticipates
in several collective exhibitions such as: Art
Factory in 2015 at Le Ciminiere di Catania,
Artist Book in 2017 at the Emilio Greco Mu-
seum in Catania, Dodecaedro in 2017 at the
Studio 71 Art Gallery in Palermo.

In 2017 she also exhibited at the Biennial of
the artist’s book at Castel del’Ovo in Naples
and in 2018 she had the opportunity to
exhibit alongside several artists at Palazzo
S. Elia in Palermo at the exhibition entitled
Artist’s Scriptures, organized as a collateral

event in Manifesta.
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Marzia Acquaro

Marzia Acquaro is 23 years old and a stu-

dent of the Academy of Fine Arts in Palermo.

| am grateful for the opportunity that was
given to me by participating in this project; |
am sure that the comparisons between the
two groups will lead to cultural and personal

understanding.

Butterfly

My project is to make a multipurpose sleeping bag in the shape of a chrys-
alis. Once opened, the sack will become an interactive carpet in the shape
of a butterfly; | have also chosen this figure to give a sense of welcome and

fun, thanks mostly to the liveliness of colors.






Sara Carramusa

was born in Palermo, studied at the E. Cat-
alano Art School and attended the Sculpture
Department at the Academy of Fine Arts

in Palermo. She has also studied Skené,

illustration and photography.

Waterproof Cape

My project is to create waterproof capes that could be donated to immi-
grant children at the time of their reception into ltaly. These capes recall
the shape, color and details (like the ears, the snout, the tail) of nocturnal
animals. A family of raincoats that protect the children who wear them from

the elements when it is dark.












Serena Plano

Serena Plano is 25 years old. She is a
student in the Decoration Program at the
Academy of Fine Arts in Palermo. She is
passionate about art and happy to attend
many different courses at the Academy. Her
intent is to receive an advanced degree with
the hopes of being able to teach and pass

along all that she’s learned over the years.

IL VIAGGIO DEL CARILLON

My project is a game designed to give a little ‘comfort to children who come
from a difficult reality.

My game “IL VIAGGIO DEL CARILLON?” is designed to give joy to the child
through music, light and colour displaying three silhouettes of cities which
represent the place of origin, the city that hosts them and a place of the
future.

It is a symbolic journey where the child can identify with and through which
they can dream, imagine and hope for something better in the future and is

a sensory game able to attract the child’s attention and curiosity.






Valentina Matranga

Valentina Matranga is 23 years old and is
in the second year of the first level Sculp-
ture course at the Academy of Fine Arts in

Palermo.

TORTOISE BACKPACK

TORTOISE BACKPACK is a backpack that contains a cape that the child
can wear that provides shelter and heat at the same time. The backpack is
the shape of a turtle’s carapace and the coat is designed in such a way as

to make the baby wearing it look like a tortoise.






Valeria Gabriel

Valeria Gabriele was born in Rome on 11
November 1990. She moved to Trapani at
an early age and has always demonstrated
artistic skills, which she did not immediately
follow, making a totally different path of
higher education.

Fortunately, at the age of 24 she decided to
encourage his passions by enrolling at the
Kandinsky Academy of Trapani where, last
July, she obtained the Degree in Decoration
with honors.

She decided to continue his studies, enroll-
ing at the Academy of Fine Arts in Palermo

to obtain the specialist in the same field.

Soft Blue

It's a soft curtain, made in shades of blue that evoke the dominant
colours of the houses and Tunisian majolica.

Here the blue of the fixtures stands out against the blinding white of
the walls, creating a very pleasant colour contrast.

“For each child his home” emphasizes how important it is for children
to have a family, a place where they can feel safe and safe. Soft Blue
wants to be this for them: a place to take refuge and play, where you

can invent a thousand stories and always carry with you.
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Colophon

This catalog was produced under the guidance and di-
rection of CCA S.A.Professor Mariella Poli, during the

Fall 2018 term and in collaboration with Professor lvan
Agnello, Accademia di Belle Arti of Palermo, ltaly

Catalog Designed by Justin A. Joseph and Eugina K.
Chun

Catalog cover Design by Zita, Zixuan Yang

All typeface is Helvetica.











