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5.4, Pral. Mariella Poli
Diversity Program, California College of the Arts

From a small village built in 1776 called Yerba Buena grew che city
of 5an Francisco with its population from diverse cultures and reli-
gious backgrounds; Istanbul with a more ancient history of
multi-cultures has continued to developed through migration its cul-
tural base. Maturally, in these two cities the question of how cul-
tures integrate and form new identities makes for fertile ground for
research and an ideal situation for partnerships in study.

The platform for the artworks on view in this catalog and exhibi-
tion are a result of a Interdisciplinary Course of Design Architec-
ture and Art, “Multiculturalism and ldentity’ from the Diversity Pro-
gram at the California College of the Arts, 5an Francisco, in an ex-
change with Marmara University Faculty of Fine Arts, Istanbul,
Turkey. This catalog and exhibition features the artwerks from an lin-
terdisciplinary and culturally diverse group of artists/designers in-
vestigating current and historical perceptions concerning culture
and identity in everyday life and their complex relationship to artis-
tic and cultural production. Each body of wark represents a unique
perception according te each Individual's experience, vision and cul-
ture identicy. Areas and issues under examination include the repre-
sentation of space both physical and psychological in every conceiv-
able site within our personal and physical boundaries. Memory, race,
religion, gender, identity, history are also recurrent concerns that
permeate our dally lives and contribute to our understanding of
who we are as a culture.

Maha Almadhi {Interaction Design) video shows a historical timeline of the
major events that since che 1880s, contribured to the waves of migracion in
the Arab world; Alex Campbell (llustration) in her book examined queer
youth whe practice a form of witcheraft or nature based spiritualiy:
Yu-Wen Chen {Furniture) her sculpture is an investigation concerning her
identity, her personalities and the Western influence on her life; Sabrina
Florence (Interior Design) hor sculpture is a result of her and other familics
lineage and histories; Danny Hsieh [Architecture) designed an interactive
and portable Kiosk on a sive that invites new and old communities to come
together through the events hosted by his Kiosk; Peigi Jin {lllustration)
builds a simultainace timeline between her twin sisver living in China and
her life in United State to compare the differences and similarities in twe
completely different cultures; Azoosa Maleki (Painting/Drawing) explores
the collision berween the past and present of her native language Farsi in
searching for her identity: Carl Nodzenski (Furniture) investigates the rela-
tionship between immigration. labor, and the creation of American identity:
MNan Qiu {Interior Design) investigares multiculuralism in vwo differenc
neighborhoods in San Francisco; Olivia H. Stamber (Furniture) in "Chelsea
Grin” looks at gender defense; Wimalin Suklar {Interior Design} in her
model conerasts the “lowest” and the “highest” economic communities in
the city; Xiaoya Sun (Furniture) in *Private Space’, produced an interactive
cabinet as an exploration in the relationships between people; Rama Watts
(Sculprure) created a kenectic sculpture "Gerobak™ intended to raise global
awareness, promote food diversity and spark social dialogue; Jiadai Y (Jew-
cl/Metal Arcs) created a vessel, intending to expross a stage of confusion in
finding a cultural identicy.

The individual views in this catalogue and exhibition are a result of a
complete commitment from each participant and their experience, vision,

inperests and eschetics.



Prof, Inci Deniz ligin, Ph.D.
Interior Design Department,
Marmara University Faculty of Fine Arts

This is the sixth time, CCA and MUGEF collaborates in a multidisciplinary
project with the focus of Istanbul and 5an Francisco. In each project, it has been
very inspiring to witness the richness of topics and artistic interpretations that
come from multicultural group of students.

Istanbul and 5an Francisco continue to offer excellent source: with their rich
historical heritages that form their current characeeristics. Beyond histerical
richness, coday, bath cities are constantly receiving large number of immigrants,
which adds new layers to their already multiculoural qualicy.

In the past four years over one million people have migrated o lstanbul,
bringing its unregistered population o almost 15 milllon. These immigrants are
not anly from different pares of Turkey but alse from all arcund the world. As
the population of the city grows, the hybridicy in social and cultural fabric be-
comes more abvious.

This semester, Marmara University Faculty of Fine Arts students have focused
their attention inte commonalities of total strangers living in the same city, cul-
tural and historical transformation of the city, characteristics of interiors based
on user particularities, urban senseés and the gap that comes from inequalities in
many levels of life. They have utilized once again powerful methods to reflect
their observations and continued to surprise ws. It has been encouraging to wit-
ness growing interaction bevween MUGSF and CCA students, which contribut-
ed to the development of the projects.

Az before, this hazs been a grear experience for both pares. | would like to
exrend my sincere gratitude once again o Prof. Mariella Pali for initiating such
a fruitiul project and making Marmara University, Faculty of Fine Ares, a pare of
e
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ALEX
CAMPBELL

ILLUSTRATION

| am a fourth year Ilustra-
tion student graduating in
May. Growing up in 3an
Francisco, in such a diverse
and changing environment
has greatly influenced my
work both conceprually
and aesthecically. My inter-
st in illuseration and
design began when | was
young. reading comics,
drawing, and witnessing my
parent's graphic design ca-
reers. Afrer gradustion |
hope 1o wark in the comics
industry and wish to bring
more visibiliey to gen-
der/queer and social issues
as well 2% nature and Envi-
renmental sustainabilicy. 1
hope to broaden awareness
of these important issues
through are and design,
connecting people emo-
tionally and physically with
the landscapes in which
they live,

“WUTCHES”

This project investigates the relationship between queerness and witchoraft,
from the Inguisition in Europe, to the 5alem YWicch Hunes in the Uniced States,
o the modern day social and spiritual oppression of gueer people. Historically
as organized religions such as Christianity took over old earth based religions
queer individuals have became increasingly "othered” causing many old tradi-
tions associated with individualivy and queer lifestyles to be destroyed.

My book “Wutches™ (butch witches) examines queer youth who practice
some sort of witcheoraft or nature based spiritualivy. These youth have found
solace from mainstream homophobia and religious persecution by creating
their own spiritualities, whether Wicca, neopaganism, or a selfigroup created
spirivual pracrice. They have pulled aspeces from many different traditions to
create highly personalized practices which it their own specific needs and aes-
thetics. In a time when gueer youth are still being ourcast from manyat spiritu-
al and religious pursuits and the community that often comes with them these
practices are empowering these individuals with sell-reliance and the courage
to stand wp for themselves and what they believe in. By creating new beliefs
which are accepting of differences, especially of queer lifestyles, they are re-
claiming histories and traditions which were stolen by mainstream religions
long age. Many of these old traditions champion and value genderfluidity and
non- heteronormative practices 50 these individuals are able 1o connect spiri-
tually with aspects of their lives which have been criminalized both socially and
legally in most modern day societies.

These self-proclaimed “witches™ or "wutches" go mostly unnoticed in many
people’s everyday existence but | find that their stories carry important mes-
sages for both the queer and witch communities as well as for those who
don't consider themselves a part of these groups. In an interview format
"Witches” will cover the stories of four gqueer pecple living in the area wha
identify with the term “witchfwutch”™ or have a special relationship with nature
spirituality and look at each of their refationships with queerness and witch-
crafe







ATOOSA

MALEKI
PAINTING/DRAWING

Arooty Maleki wat born in Tehs
ran=Iran, After earning her PhD,
she worked as a4 reséarch scigén-
tist at the University af Oila
(UiCH) in Norway far four years.
Maleki earned her B5c in Paoly-
mer Engineering at Amirkabir
University of Technology (Teh-
ran Palytechnic) and continued
her scudies in Palymer-Chemis-
ory at WD in Norway.
Following her passion for art,
Maleki enrolled in the under-
graduate Painting’Drawing Pro-
gram at California College of
the Arts (CCA) in 2013, She is
inspired by magure, culture, and
science, She also appreciates
Persian calligraphy and its rela-
tlon ta lrankan culture. Many
times, she uses single letrers o
avoid identifying a specific di-
recticn, getting the advantage of
priming, which in psychology
refers vo a ralsed sensitivity to
certain stimull due to priar ex-
perience,

“FUTURE IS PAST”

Language is one ability that humans have vo create complex systems of com-
munication, People engage with each ether through communication thar can
come in many forms such as written, spoken, or body language,

| was born in Tehran, and grew up with Iranian culture. My first and main lan-
guage is Farsi which iz the current official language of lran. However, we are
learning two other languages as second language in the schoolC Arabic and
English. Learning Arabic is essencial in the schoals in lran, since the Curan
(Muslim’s holy book) is written in Arabic. Afver the introduction of lslam in
the Tth century, Persians adapred the Arabic alphabet to Persian and dewvel-
oped the contemporary Persian alphaber, Historical lranian languages are
grouped i three stages, usually referred o as Old (until 400 BCE), Middle
(400 — 200 BCE}, and Mew periods (since 900 CE). Of the old Iranian fanguag-
a5, the better understood and recorded ones are Pahlavi scripts (3 language of
Achaemenid Iran, the first Persian empire) and Avescan (the language of the
Ayesta, which is che primary collection of rn:lig:mls, texts of Zoroastrianism)

| am able to read Arabic, however, | do not understand the meaning unless |
read the translation in Farsi. | cannot understand the old language either, but |
feel strong necessity te learn about the root of my current language and the
connection in between. My project studies the collision between the past and
present languages and discovering where | can find my identity

The double sided circular hanging mirror acts as selfreflection in the form of
language. Une side represents the letters from the past and one side repre-
senting the present
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CARL
NODZENSKI
FURMITURE

am a senior furniture

design student at the Cali-
fornia Lo ege of the Arts, |
draw my inspiration from a
¥dlrigeey af sources, however
my INTerast in mechanics
A EMEIE e Ag s |_.-_l||":_|L::.
the most obvious quality
CRAFACTETELANG My wark, |
believe my most successiul
work emphasizes the kinet-
¢ beauty of machinery and

symbiotic harmony among

within 2 mechanism. Thera
5 250 an element of
humor that | enjoy in this
approach as well, striving
1o InCréase mechamcal
complexity and sophistica-
tion beyond what the task
requires. As | move for
wiird, | o 1o Comntinue
SHpArInE Néw LErrntory
within the world of me
chamcs and motion n the
puriuit of creating compel
ling and intéractive pieces

“MANUFACTORING
AND IMMIGRATION"

This project Serves as an investigation o the relatonship DeErween
immigration, manufacturing, and the American economy. In the United Seates,
manulacturing has greatly slowed, a5 this industry has been l[argely sutsgurced
Pargicularly in the Midwest, manufacturing's decline has had a grear effect on
et and
ceanomit strain. Having grown up in the Midwest, | have seen these effects

communities once bulle around industry, causing incréased unemn

firsthand throughout Indiana, Michigan and llinois, However certain factors
have been found to counter this downward trend. According to a néw repore
fram the Americas Socieryand Partnership for a Mew American Economy

immigrants play an outsize role in the preservation or creation of L5,

jebE—an important medsuré of commumty vitality—and make a2 particu

-
impartant impact on the manufacturing sector, [ heé study foes on 1o report

ehat for every 1000 immigrants living in a county, 46 manufacturing jobs are
created ar preseérved that would Stherwise not exist or would have moved
elsewhere, Here we can see the great potential for the positive impact of
immigration on the American economy. At a time when immigration is being
highly politicized in the United States, the symbictic relationship between
immigration and manufacturing serves as a strong example of the revitalizing
and job creating influence of immigration. Bring ng focus to thie positive impact
of immigration, the stamp press device | have created hopes o reflect these
values, Using a found industrial pare, | have Dullt 3 new SCrUuCture arcund an
existing industrial element, giving the piece a new function and a second life.
Here, | hope to parallel the interaction between immigration and manuf
acturing which brings new life vo the existing industry. S5peaking to process
quite hiverally, the stamp press device | kave Dullt stamps the words immigra-
tion Rewives Manufacturing when operated. Maorecyer, | would like this project

to illuminate the restorative power of immigration in che United Scates when

it is often falsely portrayed as a negative force.







DAMNNY
HSIEH

ARCHITECTURE

My name i D._:n*.n-,.' Hsieh
and | am a 5th year archi-
PEcture studoent, | I:.=|_=J_{.'|z| my
adventure wheén | moved to
the United States 11 years
ago, my passion for archi-
cecture started when | was
a kid. My family love travel-
ing, often the reason of our
trip is vo experience differ-
ent architecoures/spaces,
which helped inspire me a
lat in vy future work. | fo-
cused mainly on de-
sign-build projects during
the last two years at CCA,
that's mostly where my
passion's at.

“THE URBAN HIVE"

Inspired by my current studio praject, | will be going in depth on designing an in-
teractive and portable architecture Kiosk on a sive, The site i located on 3 new
neighborhood in Hunter's Point, this area has a rich and diverse history back-
ground, Afeer exploring ideas and research of our Kiosk design for the Hunper's
Paint neighborhood, | realized the need to go more in depth of the history of the
site in order to help me further developed the praject. this will alse help me un
derstand the rich cultural context of the old 5an Francisco shipyard.

The San Francisco Maval Shipyard was a United States Mavy shipyvard located on
638 acres of waterfront at Hunters Point in the southeast corner of the CItw {}rlgl-
nally, Hunters Point was a commercial shipyard established in 1870, consisting of
two graving docks purchased and built in the late nineteenth and early twentieth
century by the Unian Iron Works {:I:-mp.'m:.'. In 191&, the dr yAdOLRE wEre tl'.ullt:]!l: [1w]
be the largest in the world. Ar over 1000 feet in length, they were said o be big
|:'r||::-ugh o accommadate the warld's I.1rg|:-:q.r War '.|1:|'|'.- and pasfenger steamers,
|:Iur|r|j; thig |_~.'|r:‘:.- 10th century much af the Hunters Point shorelinge wat extendad
by landiill extensions into the 5an Francisco Bay. At the start of World War 1] the
Mavy recognized the need for greatly increased naval shipbuilding and repair facili-
ties in the San Francisco Bay Area, and in | 940 acquired the property from the pri-
vate owners, naming it Hunters Paint Maval Shipyard. The property became one of
the major shipyards of the west coast, Duringthe | 9405, many workers moved ingo
the area to work ac this shipyard and other wartime related industcries,

Most importantly, the Hunters Point shipyard was the site of the Maval Radiclogi-
cal Defense Laboratory; the US military’s largest facility for applied nuclear re-
search, The yard was used after che war o decontaminate ships from Operation
Crossroads. Because of all the testing, there is widespread radiclogical contamina-
tion of the sice. After che war, with an influx of blue-callar industry, the area re-
mained a naval base and commercial shipyard. The NMavy operated the yard uncil
1274, when it leased most of it 10 a commercial ship repair company. In 1989, the
base was declared a Superfund sive and requiring long-term clean-up,

Afver understanding the hisvory of the sive, | found out che impartance af keeping
the most valuable element of the sice, diversity, Even though Hunter's Pointg might
still be the lower income/ higher crime rate area, | sull believe that my
project can bring people and richness into the neighborhood,
My goal is to create a project that can make the new and old
communicy come together, sharing cheir different culgural
background through the events hosted by our Kiosk,







NAN (JENNIFER)
QIU
IMTERIOR DESIGH

Man{jennifer) Qi was barn
in Shenzhen, a city located
in the southern pare of
China, She spent cighteen
years growing up in Shen-
then, a lovely harbor city,
and she decided vo fly
across the pacific ocean to
continue her education in
the United Stares. She is a
senior student at California
Caollege of the Arcs, who is
majoring in interior design
and planning 1o graduate in
May of 20016. Her enthusi-
astic attitude of enjoying
life, optimistic personality,
and being creative in design
field reflects on her works.
The exploration through
different interior atmo-
spheric spatial qualities
help her understanding the
relationship berween mace-
riality, space and occupants
within the space,

“COLOR IN NEIGHBORHOODS"

S5an Francisco, located in northern California, is home to an incredibly ethni-
cally diverse population. 5an Francisco has several famous ethnic neighbour-
hoods, much of the city, including a mixed and wonderfully diverse. We can see
rmulticultural influences in the city centre and in almost every neighbourhood.
In myy multiculouralism project, | focus an the wisual reflections, specifically
color af ethnicity and immigration within muleiple neighborhoods, | wane o
create a visual map with photos underlay o represent my conceprual idea. Map
is not only telling people the direction of one space, but also telling the narra-
tive of the space. Making image mappings are a process of discovery, of escap-
img and travelling. | want my audience can underscand che underlay multlcultur-
alizm in civy while reading the visual map.

Firse of all, | begin my research on understanding the percentage of different
immigrants and how immigrants spread owt in San Francisce neighbarhoods.
Agian immigrants are the majority, which up o 33%, secondly is the hispanic
imrmigrants, Compared to the ethnic population group in 3an Francisco, Asian
and Hispanic are ranking in top X and top 3, cavsation nonhispanic{white
people) occupied 42% of the population in the city, Africans are in possession
of 9% only. Moreover, based on the ethnicity and population throughout the
San Francisco gecgraphy map, | narrewdewn to four neighberheods: the
Marina district, Inner Richmond, Mission district and Bayview. Each of them
representing an ethnic growp within that neighborhood.

Furthermare, the barder of these four neighborhood various, | select specific
street in arder to focus on the color an residential and commercial architec-
tures in detail and how these colors relate back to the culture aspect. For in-
stance, | walk down one of my favourite street, clement. in inner richmand. |
realize that majority of the restaurant, grocery store, and other commercial
stores are branding in red color. lnner Richmond are occupied by most Asian
pecple, especially Chinese people, Red symbolizes fortune, it is the national
luckiest color during Chinese Festival,

Taking comprehensive cbservation on each neighborhood and photograph if
there is several colors are repeating, it is relate to their culture aspect behind
or does it various from the way pecple use it | believe that this is
the methodology | should follew throughout my development
of the project.







JIADAI (KATRINA)
wu
|EVWELRY/METAL ARTS

I'm a senior student major-
ing il:“.-'.-{-ll:.-'-' metal ares at
Califarnia College of the
Arts, As 3 cratt-based fine
art student, my hands are
rained as a craftsman and
my head operates as an
artist. Thinking is a necessi-
ty for my Creative process
and intuition, 30 | decided
EO MnaE o0 vasual seudees
last semester, My work is a
process of exploration with
different materials, colors

and forms, by which | try to

broaden the visual language
of my work aesthecically
and conceprually

“STATIC CONVERSATION"

Cultural idencity is one of the most common issues peocple will encounter
when they are in different countries, where, the sense of themselves becomes
different because of the unfamiliar surroundings. Mostalgia makes meanings of
everything that may represent nothing in its motherland: humble food tasoes
better, to celebrate tradicional festivals becomes more meaningful and signifi-
cant; all of which are intended to recreate the ambience of hameland.

My experience as a participant in the international student diaspora starged
three years ago. Every time | go back vo my home, the gap berween my sur-
roundings and me gets wider, Time and collective memory are the only vwo
ways 1o amend the gap, but when | leave, it gers ripped again. It's intimidating
ro watch every familiar thing become alienated especially whan you know
there 15 nathing you can do, But ©o AacCepr 1.

Wherever | travel, | am, and | always will be, a foreigner. There is ancther gap
berween my surroundings and me. The ambiguous feeling of searching for my
raots 13 changing to my pursuit of rootlessness, I'm like a3 vessel, full of holes
bt ru:.hn;ranl:l}' I:.Iing with new rhlng's. while staying functicnal

From my personal experience of being one of the diaspora. I've been through
the insecure and confusing stage about my cultural identity; although I'm still in
the process of figuring cut, maybe this issue will stay for long time, therefore, |
intend to make two vessels to represent the process of me thinking about my
cultural identity. Form tells the stories and color presents the emotion. These
vessels illustrate the many facets of the exile experience of the diaspora,
through which my intention is to advocate pecple who have similar experience
to think abour their cultural identity within different cultural background: and
to soothe their insecure and vulnerable moement by reminding them the beaw-
tifulness of their |:h.1r|_gu'|_g silvps.







WIMALIN (LILY)

SUKLAR
INTERICR DESIGH
My name s YWimalin Suklar, but |
also go by Liky and | am originally
irom Ba |_.-;-m-c_"h ailand i"nl--.-l".l,-_l

3 3 student in my SEr

Qr yEar pur-
uing a BFA in interior design

and
planning o gradwate in Sn:-;.!-_-:-:l:u-:-u
of 2006, | am interested in, but not

mited to hospitality and commer-
cial design, as well as interior land-
Scaping. These fields caught my at-
tenti

n e yuL wiould fove 1o

expand my practice and my unigqud

sense of integrating materials and
farm o & large scale commumey. |
aiso hike 10 wWork with people and as

3 prablem solver, | find ther neads

and tasks challenging. | seek ra aprl
mdze and harmonize an enviranment
through its porentials and limita

tions, while releasing emotions and

reflecting wentity values through

ificanthy, | am learn-

1 the past, while writing the future

LEructures, >

for a better design, Besides my field
of study, | am also ingerested in
many other Kind of arts and des Ens,
raveling, and learning and trying
nEw things

“DIMENSIONS OF SPACE”

This project represents the social classes of 5an Francisco society, but it refleces the
pasic SoCieral suruCture of most of che cites in the world as well F'l.'-.-pi*.' are he kKey
to building 3 soclety or a city. They affect city planing, politics, economy, history, cul
ture, sociolog

unequal urban areas, and its income inegquality is growing the fascest in the nation,” as

y, and anthropology. 5an Francisco In partcular, ”... 15 one of the most

stated by Adam Hudson in Truthoutl. One of the reasons is because of all the young
tech workers migracing ve the cicy. In California’s Silicon Valley, Facebook, Google and
Apple have hundreds of new tech millionaires who keep mowving to San Francisco. But
not far away, the homeless are building tent cities along 3 creek in the cicy of San
Jose. As a result, apartments and houses in San Francisco are extremely pricey. Gen-
erification I|.'||.;;~|-.-5._ QuiEplaceEmant! avachion Sometimes Soour (n Drce, INCome inedguah
ty i1 growing, nonprofits and arganizations that help communitiets are strugghing, the
homeless populicion s increasing, and police are cracking down an the poor. Evan
“the minimum wage, which s the highest in the country...is barely encugh to live.
Therefore, eventually people who cannot effort the rent might have 1o move out o
end up liv ng on a street instead There are 5 prominent 504 al classes in 5an Francis
co. There is the lower class, which is known to be impoverished, homeless, unem-
ploy ed. and lack ng education. Mext is the worki g class, which is considered to be la-
borers or blue-collar workers. There is a lower middle class and also an vpper middie
class; usually the lower middle class has less of an education and lower income,
whereas the upper middle class workers have a good education and a great job with
h _!'.h income. Finally, the upper class which is comprised of only | to i percent of the
Linited States population and holds more than 25 percent of the nation's wealth, in-
cluding the “old .115!'-'}:.-' and the “new money . Old money belongs to the mast pres-
tigious and were born into wealth, while the Ynew money” is the result of investment

and business ventures., H-‘_-:_p ng that in mind, | would like to show the high contrast

between the “lowest” and the "highest” community that the city could possibly have
|_'|_r GEDICT I":J_.: Its [l'_';,'.[l.l_' and their [dentity in |_.'|-|"-'_|_' INLITATE SDACES L |_.'|[|_'|'| 141159
social classes apartment model 1o emphasize the inequality problem in 5an Francisco
and the homeless in high tech's shadow issue H;.- intentian is o have this model cap-
ture the soul of each class through different type of "bed,” which is one of the most
IMPpOrLant tnings that can l'.|-.'='-'.'=;r class vo the audience, 5'-jr dQoing 50

WE Can earn moreé atoul The Yalues;, relationsnips; 2 1d mean g5

that shape the environment and define identity of the people \\-‘-
e, p i —

dnNg SOCI2y. 2 Lo aAE [he Urrent mroxem.







“ARAB MIGRATION”

RAB MIGRA ION

MAHA

ALMADHI

IMTERMAL TICON DESIGHN

Eyrian Ciwil War
dsplaced: 4 289,702

L R —







OLIVIA
STAMBOR

FURNITURE

I am a senior in CCA's fur-

niture department, My main

medium is upholstery and

soft materials. In my cre-

ative process, | believe in a

few basic tenets:

# Don't take vourself so
seriously

# Do what you want

& Give no ducks

& Hawve fun

# There is probably a place
in art hiszory for you

| alsc like weird history,
body horror, moths, and
dead things.

“THE CHELSEA GRIN”

"You'd be so much prettier if you smiled®”

"smile, girl! Everything’s going to be ok!”

"“Wiomen should just smile mare”

Every woman | have ever met has experienced unsolicited commands, often
from strangers, telling them to smile. In their experience, it always comes from
a rman with whom they would otherwise have no association.

These statements are displays of entitlement and are threatening, imposing,
and unnecessary

The "Chelsea Grin” is a way for women to fight back. A woman's face is not a
precry

thing to be enjoyed, it's a vessel for expression — anger, fear, aggression. pain,
.

I':rr.hls project, I'm asking women to make a facial expression that shows they
feel. Some of my close friends have graciously volunteered by photographing
their expressions that they have made when faced with being told to smile,
The idea came from a silkscreened bandana that | sometimes wear around my
mouth

when I'm in a dark mood and want pecple to leave me alone. It has huge, exag-
gerated “Chelsea Grin® {the corners of the mouth are cut open, it was a leg-
endary “calling card” of British Gangs in the early 19005, also known as a
“Glasgow Smile”). | wear it to say:

"Look. I'm smiling. Mow leave me alone, otherwise your face will look like
this.” This way | can protect my privacy while giving them what they want.







PEIQI
JIN
ILLUSTRATION

My name is Peigi |in(Peggy).
and | was bron & Feb 1991
in China, and | came o
United Staves in 2008 as an
interaatianal studeat. | am
in ustration major in Cal-
ifornia College of the Arts
as a currently attending
student. | feel fulfilled, chal-
lenged and engaged with |-
lustration, since | believe 1o
do illustration in the rest
of rmy life is the best thing
in the world, and | wish |
could try every media, and
to do different styles of
illustration,

“TWO CULTURE ONE TIME”

The world is gecting smaller and flatter, and information technology has had a
globalizing effect.VWWith the developing of globalizing infermation technology,
wiz can track all the event of current affairs of the world and we can get all the
styles of life from different counties easily; we also can communicate twen-
ty-four hours a day without regard to time zones; ve can send infermation
across national boundaries; and we can with voice-recognition and
speech-translation software, converse in languages that we 5o nor even kmow.
Globalization has allowed for the spread of customs, language and products.
Globalization has allowed for people te be able o attain goods and services
not previously available. You can find Coca-Cola, McDonalds and KFC in maost
mizjor cities throughout the world. Globalization has allowed people o
become familiar with the culture of other countries allowing for a greater un-
derstanding.

With the widening communication between different cultures, people’s living
hakits will have more in common, The life seyle and daily habics aof people in
thiis woarld is Ie:unl-cin_g_ mare similar da:,r [{s] da}'.

In my project. | build a time line to give a list of my sistec’s life in China and my
life in United 5tace in a same day. | am going to compare the details of our
daily lives in illustration, and to show the difference and the similarity of our
life styles in two complete different cultures,

This is some background of my sister and me: we are twins and we both
came to the United State as international students in 2008, and she came back
to Lhina and working in there now. | am still in United State and studying at
CCA now.

According to my project, you will see the effect of globalization of our daily
lives in

Two Culture One({lime







RAMA

WATTS
SCULPTURE
was raised in Bals, attended |‘|IE.‘I

School in Australia. and | CArry a pass-
port from America. | am an American na-
tional by defawlt. an Indonesian by birth,
an Australian in edecation, | belicve cul-
tural dialogue 15 necessary o dismantle
sociopolicical issues, | am in some sore
af contradiction wich the very idea of
"multicultural, as | carry only fragments

h culture | am bonded o, From an

afl e
ishand where the third world grates the
first, there is beauty as much as there s
digpust, there 1§ religion as much as
there is atheism, Whilst constantly visie-
ng the Us through childhood, | had a
grazp of multiple perspectives of global
culture and glabal trends. However, | fail
to understand trends of my own loca
culture. In Boarding schaal in Australia,
wat situated between the international

and local communities, | find someé sense
of spiritual comiare in the idea of having
na true nationalicy, vet | fear of a disle
catian from che Aearth, | secsk o madi
ace these gaps through cultural dialogue
ym currently in my Senior year a3 a

Atulpture Fine Arts major at Calitarnn
College of the Arts

“GEROBAK™

My life has been in constant transition, uncertain and precarious. Born in Bal
pe a Balinese mother, carrying an American passport from my father, and edu-
cated in Australia, | feel thar | have always been a product of the global econo
rmy. The idea of uncertaingy, as much as it scares me, shows potencial for dy-
namic change but leaves room for a greater conversation, As a foreigner to my
own Birthplace, a stranger to my own natonalicy, | find that diverse food bridg-
es polaricies of culwwral difference. As a whole, Indonesia represents a vast
array of islands with indigenous languages, areas of cultwral dizlogue and areas
of standardized language

With the incent of rarsing global awareness, promofing food divers oy and
sparking social dialague, | am taking on the role of the cultural nomad. Curing
an exploration of San Franciteo's financial diserice, | fale ehae | wag dreawn, not
o the advertisements of commercialism, but more to the veins of it By this
rrean, | was more attracted co the flow, rather than the place. In response, |
have appropriated the "Gerobak,” an Indonesian food cart. The work provides
Indonesian delicacies in exchange for an opinion on contemporary issues both
in the news and issues not yet i'::'r_:-ll_ghr (a] I:Ehr | am interested in the idea of
the cultural nomad, one who explore difterent regions and allows culture o
detine his ar her artwork. Gabriel Qrozco, among others. is a goad example of
one who takes on the precariousness of everyday life. | have been studying
French Curator, Micolas Bourriaud and his book, The Radicant. He proposes
that we re-think modern, Instead of viewing modernism in Is__h' af the YWestern
perspeciive of pestmodernism, he insists that we embrace the pPrecariousness
of cultural |'|-.'!i|"'_.,':||,.||:" Haowewer. | do agree with much aof the crivicism he has re-
CE wieed

Traversing through the Mission District. Dolores Fark, and South Market,
If_|-|_': ._|:'-.||-: NIieEryongs |’_! |:.' DFACLEC BS, Wherea | |_':4|_i'..|||_.'_-_' I:_‘:-l:'\-lj Trom '!|_?' O Tl
ture, Through lecal discourse, the project extends o a global level, Gerobak is
composed of found materials of iy |:'.|_'-*:.-r|.'-;.- environment, wood which | al-
ready own, wiood | received from Indonesia. as well as wood that | find on the
street, such as crates and pallets. The idea of wsing a material that has found
itself across the globe and wsing materials that are available and

accessible excites me. A strong idea of Gerobak is this sense of
uncertainty, about its arrival, about its placement and about \\-..
ItS QIrECIon. =










SABRINA

FLORENCE
INTERIOR DESIGN

Sabrina Florence i3 a senios
at Califerma College of the
Arts and will be graduating
wWith a degree n InTerior
Dresg gn this coming May,
she currently is working as
a Treelance consultant with
1 fewr local des ERQrs mn thi
Bay area.VWhen she is not
Wi l:.:'.;__ n thiefield, she is
leading 2 group of young
designers to follow their
passion as the Presidentof
International |nterior

D gn Association at the
campus center at CLA. To
further her career in lead-
ership. she has also served
as the Crperations Manager
in Chimera for the last 2
YEArS Once she graduates,
she hopes to go on to
wiark ' 4 nan -::II'_"'-I: orga-
MITATION 1IN Qrader 1o g2ive

back to the community and

giwve those who are less tor-
tunate a sale place o slaep,

2AL and gErow

“FAMILY LINEAGE”

During my exploration of my own family history | stareed o understand the
||"|’_|'||'_.::.-_._l ;_:I-;_kl'l'_:'\-\.'.n'll :'-. e RSO W _:! ;,::'l_"'"\,. !-.:'III ¥. {:.::,_-_- ||.': YO 13 ||'.:|"'5. |_..n.!
can really help you see your fupure and how you can get o wherg you want 1o
be. For instance, | have sarced to see family patterns on my mother's side of
the family that | hope to break the cycle of and sware fresh, Understanding

where my 1ami ¥ has come from hi ||.<, inform how my world has been molded

for me and then seeing which bits and pieces | have taken for myself and stare-
ed to mold for my own history. My identicy has become my own but it has
been molded by my family members and my family's history, The family hericage
thar is passed down fram FENEration [0 generation may not be found in the
weay of & spory but will become evident in the traics that one pasies,

| have gathered seories from young adules wha live in the Unfved Seates and
plan to compare and contrast those with the stories of young adults in lstan-
bul, Being able to see how well each person understands their family Hneage
will help shape che connection pleces inside my sculpture. The sculpture will
represent how family relationships have developed ower time through the his-

tery of these different families. | will be wsing three different connection con-

ditions to represent the development of relaticnsh ps that form within each
family. The first connection condition is where two geometric shapes are con-
nected to each other by one point. this ensures that cthey are touching by the
smallest surface area possible. This condition of being joined at the point of
edge represents a distant or broken relationship between family members. The
second condition is isolation of one geometric shape from the others. This
geometric shape will have no contact with any other object, this represents a
severed ticbetween family members, a complete cut off trom all family ties. The
third conmnection condition 15 '\.-'-i'--\;ll'_' WO OF MO FeEcmetric SNACES aAre Con-
nected by one of the faces of the object. This allows two or more geometric
shapes to be connected by the most surface area possible. This represents
solid relationship within the family. If two or more geomecric shapes are con-

nected by the face it will create a cluster of shapes that represent a strong.
and healthy relations i with a specific side of the family. Ws 1g these co 1dii-

tions of connection with in the sculpture piece it willl ol 8 sLol ¥ of

these families relationship and give a visual interpretation of whan

it is like o see the history of the family in one |:|!.'-r_|_-







“PERSONAL SPACE”
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ARTIST WORK

MARMARA UNIVERSITY
ISTANBUL

FACULTY OF FINE ART



“AYNA(MIRROR)”

AHMET
BUYUKSOFUOGLU




EZGIYILDIZ

Hellg, my name s ':.'_:5 am
26 years old interior de
signer and living In litanbul
After iy graduation from
Marmara University of Fine
Bres Faculity im "0%, i start-
ed to work as designer in
several design studios. For
last few years | am warking
A% CONCepT Creatar of new
restaurant, pulx and ars
Mow, | am a grad soudent ar
r"l.'ll'lll-\?\.'.'l |_|'!| {‘:r F:l'll: ,l'-'l.l L
Institute, Else of these i am
d MUSICIan '\ll_'l |:| d¥INg w thi
a local ensemble since "1 3

“THAT ONE MO(VE)MENT”

WWhen i was a kid. sometimes i got some corner on the most crowded street
of my neighborhood, and watching people passing through the streer. | was
making up stories abour them with observing their looks, facial espressions,
howe slow or fast walker ey are, what they arg '|$|:_‘E:|'|I,;_ RO they are |'u'_|!|:|:|||_':
it, where are they going and else... Afver that, i was trying 1o understand be-
neath that firse impression | got about them, *YWhy | thoughe that she is sad?
Wasz she really sad or just thinking about something?...lsn't that man looks
creepy!?”




ESRA NURCIN
KARA

| am an InEEriar d’l.:'ugn
pastgr aduate studeEnt ac
Marmara University in
lseanbul, When | was an
undergraduate student, |
joined an organisation
called “3ketches of
Istanbul” Since 2008 | have
been drawing histarical
vistas of Istanbul. | am in-
rerested in architectural
structures bearing the
spiriv of old Istanbul.
Although | have studied 3ds
Max professionally, | do
appreciate more the merics
of free hand-drawings.

“MY SKETCHBOOK IS ISTANBUL”

Te me sketches are means of expressing one'’s thought to others. Thae is why |
use skerches 1o convey the multiculturalism and identity of my hometown, The
culltural mosaic of this old city has been created by the imprints of civilisations
gone by. The combination of such elements makes Istanbul one of the most
vivid and colorful metropolises in the world. While roaming through the
narrow streets af old lstanbul, gypsies picking up bottles, papers, plastics,
glasses erc, for recycling are encountered to add o the cultural contrascs of
the old and the new. Young Istanbulives are seen sipping their latre or mocha in
the modern pare of the cite All these people are living acvors playing the roles
of lifestyle of this cosmopalitan mevropolis. As an artist, | consider it my duty
to share with you the present image and reminiscenses of my homegown in
this sketchbook. Please accepr this as my gift and as a souvenir, My wish iz that
you also get involved in this adventure of exploring this city in your own way
either by coloring them or taking notes round them on some blank spaces, I'm
sure you will

enjoy it in your own way to put together bits and pieces of Istanbul as your
own record after your own heart.
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OLCAY
BERBEROGLU

I waz barn in 1989, Tt-l-clr'-:‘.i.'lg. | £ ad-
wated from architectural restoration
department of Balikesir University
and Ingerior architecture depary-
ment of Bl‘.-:rlnl:ler'll: Lln:tlv-El'i.ll:r. Ciir-
rently | study for maseer degres ae
Marmara University, Department of
Interior architecture.

I had a armiul of books and | was
reading and was trying o limie
myself 1o engrave boundaries of
topic world. Actually, this was not
not a good thing. Since Everything
wias becoming old hisvory. With this
much acquisition, | thought to reach
the point then | found myself in Ar-
chitecture. Firstly | have done with
restoration then, historical environ-
mental awareness, archaeology and
art history. Because | had to pre-
pare the grownds. After char, interi-
ar decoration became my focus and
| realized that boundaries of utopia
is refated to volume of limitedness.
Whatever | realized. Mow, | am
trying to express all my acquisition
- my photos, text, music - te share
with humankind for quiecness and
evoluation,

“360"

Mulcicultural structure of cities originate from sex, race, sexual and cultural
diversity of humans, Therefore, in my research, | prefer to examine images
from the species. As an extensive research, | will work on 360 degrees. For this
examination, | have two environments: salons of humans and city sguares. In
psychoanalysis, che houses reflect the inner world of people wery well. | want
ve shoot a 360 degrees wideo by working with pecple living in various districts
of Istanbul, originating from different culgures, and at the end | will continuous-
Iy loop the videos and will finish my installation. In chis way, both cultural dif-
ference will come to light and through continuouws clearness, those different
humans' circle will be well presented. | plan 1o do the same thing for cloy
squares. City squares can exeernalize both peaple living around and the histo-
ry, By looping the 360 degree panoramic video once mare | aspire to transmit
the idea of integricy.

During my visits to the home of the people | contacted, | realized thae -
maybe because it was Sunday which is generally the laundry day - most of
them had their drying racks in their living rooms. Since the majority of the
bathrooms in Istanbul are too small to place a drying machine and most of the
apartments to not allow hanging laundry cut or it is winter time, these people
endure the disturbing but pretty view of these drying racks, Even though it is
an old fashioned item, the fact that there is something in common between
these people with totally different interests, and backgrounds, caught my atten-
tion, 3o | decided to focus on living rooms, especially the drying racks on Sun-
days.







ONUR CELIK

Hi there! It's Onur and i'm
25, Barn and raised at 15-
tanbul. Let's introduce
mysell with my education
firse. Avnmi Akyal Anatolian
Fine &rts High School Clas-
sical Eurgpean Painting De-
partment, Mimar Sinan
Giizel Sanatlar Universivesi
(B5) Induscrial and Product
Dresign, Institute de Arce,
Diesign & Empresa = Uni-
versitario (MD) Product
Dresign, Marmara Universi-
resi Guzel Sanatlar En-
spitiisd (MD) Produce
Design (still). Marmara
Universicesi Gizel Sanaclar
Enstitdsd (MO} Interior
Dresign (still)

| like po waste my time
with research innovacive
technologies and cravelling.
And also interested about
sound controls, acoustics
with incerior reactions.

“SOUND OF WHERE | AM”

We all takes pictures when where we travel or spend good times. But sounds?
Mot even. 5o | would start to record sounds where | was been. Then § like oo
lispen them at peace to remember these moments. Sometimes with pictures,
sometimes only sounds, Mow | decided vo design 3 stricture which we can get
in and listen these sound which cur memories or places we never been with
Je0 degree surround, Only we had to do afcer imagine the environments, Each
strictures hanged from top of interior to our shoulders for gec in, Each one
got different location sounds. Someones completely dark or small lighe effects
to help our imaginations when we closed our eyes. Places can be 2 café, sea-
shore, underwater, top of a hill, ceremonies, a robbery shootout and birch sur-
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NEDIM ALICI

Hi, my name 15 Medim, 'm
24 years old. | live in lstan-
bul, After my graduation
fram Marmara University of
Fine Arts Faculity in 2013,
then | started to work as
designer. Mow, | am a grad
student at Marmara Uni. of
Fime Art Imstiture as well as
| work as interior designer
at a company.

“ISTANBUL AND FOOD
CULTURE /FOODISTAN"

Istanbul that has been a cradle o the biggest civilization in the history har-
bours to a perfect combination of different architecture, music, sculpture and
many other ares as having different cultural backgrounds. Multiculcuralism of
lstanbul provides different texture, colour and flavour to the every partc of Is-
tanbul and the main reason of ic is the geographical position and the history of
Iseanbul, In addition, Istanbul is a civy thae lays a bridge bevween Asia and
Europe, With this history, cosmopolitan nature and multiculturalism, Istanbul
has an exotic structure for its guescs, By taking into account the multiculiural-
ism of lstanbul, | would like to focus on the food culture of che city and 1o
present i pure visualization by providing photegraphs that cover the main cuk-
sime |n lstanbul. It is important o highlight thae lstanbul harbours not only
Turkish food, but also presents worldwide cuisine for ite visiters. This is be-
cause, lstambul is a touristic city and every visitor shares his or her eating and
drinking habit in the city. This cultural transaction has a positive impact on the
cultural wealth of the city and so. many kind of restaurant that provides workd
cuisine can be found in Istanbul. Nowadays, lots of local and foreign restau-
rants can be feen in Istanbul and these restaurants behave like a cultural am-
bassador by prowiding their own taste.
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SENA UYAN

My name 1% Sena Uvan, | am
22 years old. | graduated as
tap of the program from s
tanbul Commernce Lniversity
with 2 depres in Interio
Brchitecture and Envirmental
Cresign. Currently, | am pur-
suing Interior Architecture
MALLEFE F;-l |_'_-E_|'.'||'|'| iff H.'II'I"'I.'|I.'|

Universicy. Besides education,

| have been participating in a
ranch of several group activi-
ties such as folk and
free-sryle dance, musical
Chiorus

| lowe to create and des EN
niow and functicnal '_h.'._gs in

various areas. I've been incer-

ested in painong. photogra-
phy and couture since | was
heele. | ke to combing Tex-
oure amd Lgnt with archigec-

rure,

“WORLD UNITED IN SHADOWS”

Istanbul has hosted many civilizations from ancient times o the present
Feople from those civilizations have lived happily and peacefully wwho had dal-
ferent religions, races and culture. The reason is that the peaple who live in
Istanbul don't -:!:_'-'\,-.pll.n- tach other because of differences in society, These fea-
tures don't make us superior from each other, they just make us special. This
diwversity makes our life more colowrful as well as lstanbul. Lets consider two
peoplo who have difterent E_.rnri-:_-'. culture '-:'Iugl:'tl'._ skin and hair color. VWhen
wie look at this cxample we see S0 many differences, but the only thing
doesn't change is that, their shadows. If we only cared abaut their shadows we
wouldn't see any differences. The thing is that shadows are just black, The fea-
tures arg what make us real human

In'.pl:l':'pn[: tion of the &ctiv ty:

When we stand in front of a projector, our shadows reflece on the projected

image.ln this project, we aim to have fun with this combination of the shad
Gwid and the projected images. Here, Someé pictures of lstanbul’s streers and
well knawn places will be presented, When people stand in frone of the pro
jector from a specified distance, their shadows will appear like they are an the
pleture, In this way, people will be able to connect with Istanbul, Evengually,
the only scéne on [stanbul ftrests will be the shadows
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